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a time when she is about to appear on the 
boards of one of our own theatres in pro- 
pria persona, to have the judgment of fo- 
reign countries on her abilities confirmed 
or reversed—cannot, we think, be unac- 
ceptable to our readers. 

The tair vocalist first saw light in the 
month of October, 1820, and was born at 
Stockholm, her father being a manufacturer 
in that city. From an early age she mani- 
fested a most singular love of music; her 
sole delight was the piano, at which she 
was seated from morning till night, scarcely 
leaving it for her meals. 

In 1830, at the age of ten years, Jenny 
Lind entered the Musical and Dramatic 
Seminary at Stockholm, and at the age of 
thirteen made her first appearance on the 
stage in a drama entitled “ The Life of a 
Gambler,” in which piece she enacted with 
great success the part of the gambler’s 
daughter. For some years she continued 
her studies as an actress solely, until M. 
Berg, the master of the vocal department 
at the Theatre Royal, fortunately discovered 
her great natural talent and love of music, 
placed her under his own tuition, and gave 
her every opportunity of improvement 
under his guidance. 

She made her debut as a vocalist in the 
year 1838, in the role of Agatha in “ Der 
Frieschutz,” and excited the greatest sen- 
sation, which was increased on her per- 
formance of the part of Alice in “ Robert 
the Devil.” 

In the spring of 1839 she appeared as 
Lucia in the beautiful opera of “ Lucia di 
Lammermoor,” when the enthusiasm was 
so great that a handsome service of plate 
was presented to her as a tribute to her 
pre-eminent talents, 

In 1841 she placed herself under the 
tuition of the celebrated Garcia at Paris, 
and returned, in the autumn of that year, 
to her native city, where her welcome back 
was most enthusiastic, and her re-appear- 
ance greeted with the most overwhelming 
applause, 

She has since made a tour over the con- 
tinent, and appeared before many of the 
crowned heads of Europe; her triumph 
has everywhere been most complete. The 
priucipal parts in the operas of “ Norma,’’ 
“*Sonnambula,” “Camp of Silesia,’ ‘ Roe 





bert the Devil,’ “Fille du Regiment,” 
&c. have been sustained by her, and her 
performance in all has met with the great- 
est success. This may be judged of from 
the fact that she has lately received one 
hundred pounds a night at the Vienna 
Opera, a very large sum for Germany. 

Her amiable manners and modest de 
meanour have added additional lustre to 
her name, and a recent generous offer is in 
perfect accordance with her reputation for 
liberality and disinterestedness. It is 
confidently stated that during her short 
career she has given away, either in money 
or by singing for the benefit of charitable 
institutions, no less a sum than thirty thou- 
sand florins (two thousand five hundred 
pounds). 

Since the above communication, divers 
attempts were made to induce the Drury 
Lane lessee to cancel for a ‘‘ consideration ”’ 
the contract of the fair Jenny, but he has 
steadily refused to do this until she has ap- 
peared on his stage, to exonerate him in 
the eyes of the public; and Mr. Bunn’s 
pertinacity has been the stronger, because 
he had reason to believe that the excuse 
about the English language was not the 
real ground of Jenny Lind’s refusal. In 
fact, it was ascertained on undoubted 
authority, that shortly after Mr. Bunn’s 
departure from Berlin, a carte blanche was 
offered to Jenny Lind by an agent of Her 
Majesty's Theatre, who represented him- 
self to be a proprietor, and alarmed the 
Swedish Nightingale by reports as to the 
danger to her fame by appearing at Drury 
Lane. In vain were offers made to deposit 
the singer’s salary at a Berlin banker’s 
prior to her appearance in London, and it 
was equally futile to urge that Malibran, 
Schroede, Devrient, Staudigl, and the great 
Italian singers, had sung at times at Drury 
Lane. Jenny remained inexorable, and 
resolutely refused every compromise—no- 
thing but the annulling of the contract 
would satisfy her. 

Thus matters rested until September last, 
when Jenny Lind was fulfilling an engage- 
ment at Frankfort-on-the-Maine. She ap- 
peared in “ Norma,” in the “ Sonnam- 
bula,”’ in the * Vestale”’ of Spontine, and 
in Donizetti’s ‘“ Fille du Regiment,’’ sing- 
ing in German. The director of Her Ma- 
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jesty’s Theatre arrived in this town from 
Paris, and offered high terms to the ““Night- 
ingale,” but although the negotiations last- 
ed several days, she positively declined to 
appear in London, At the beginning of 
October she went to Darmstadt, followed 
by the manager, and here it was, after much 
persuasion, Jenny Lind consented to sign 
an engagement for three months at Her 
Majesty’s Theatre, for ten pertormances in 
each month, beginning in April, provided 
Mr. Bunn's contract was placed in her hands 
prior to her quitting Germany, a condition 
that the manager of Her Majesty’s Theatre 
promised to fulfil. It has been stated that 
Jenny Lind had signed this contract, on a 
guarantee that all the eosts and damages 
which she might incur from the threatened 
action at law of Mr. Bunn should be paid 
by the manager of Her Majesty’s Theatre. 
We are enabied to contradict this rumour, 
so injurious to the hitherto unblemished 
character of Jenny Lind. When Mr. Bunn’s 
contract has been returned to her, and not 
until then, has she agreed to sing in Italian, 
Mr. Bunn, however, stili holds the con- 
tract, and, as we believe, fully intends to 
have its provisions executed, and eminent 
Prussian and English legal authorities have 
declared that his claim is clear and unques- 
tionable either in London or in Berlin. 

Jenny Lind is now in London, where she 
is to appear this season, her voice being in 
perfection and herself in the bloom of wo- 
manhood. Her success here remains to be 
seen; expectation is on the tip-toe, and we 
trust we shall have the pleasure to see her 
pass through the ordeal of a London audi- 
ence’s judgment with safety and success, 
Time will show. 


THEATRES. 

Her Masesty’s TuEeatre. — The de- 
lightful opera, “ L’Elsir D'Amour,’ by 
Donizetti, has beeen brought forward with 
a strength in the cast that the manager has 
great reason to boast of. Dr. Dulcamara, 
by Signor Lablache, is one of the finest 
pieces of comic performance’ the Italian 
stage can produce; no other actor that we 
have ever seen in this character can ap- 
proach the great buffo—he stands alone— 
he appears to us to delight in the perform. 
ance of the character, and nothing can ex- 





cell his manver of giving a description of 





his nostrums, and the applause that follows 
is universal. Signor Gardoni, for the first 
time, in the part of Nemorino, created a 
furore that he ought to be gratified at, for 
the frequent encores he met with justifies 
us in saying this house does not feel any 
loss in the absence of Mario; to say that 
Gardoni is a substitute for the latter artiste 
is paying him a poor compliment—in many 
instances he excels, and his acting is 
marked with considerable comic humour, 
while the more serious portions are pathe- 
tically beautiful; he sung the whole of the 
music in a most admirable manner. Ma- 
dame Castellan has wonderfully improved 
both in her singing and acting, she was 
pert and playful throughout her perform- 
ance, and in excellent voice, and was most 
enthusiastically applauded at the conclusion 
of each act. The chorusses were given 
with great precision, the whole of which 
are perfect gems. The opera altogether 
was perfect, and produced the most brilliant 
audience of the season. Her Majesty, who 
was present to witness this charming opera, 
appeared much gratified. The first tableau 
from “ Lalla Rookh’’ introduced to us, for 
the first time this season, the charming 
danseuse, Mdlle. Cerito—-on her entrance 
she was greeted with the most flattering 
plaudits—her dancing is more effective than 
ever, and many of the pas she introduced 
were of a novel description, most of which 
met with a universal encore. On Thursday, 
which was an extra night, “I Puritani” 
was performed in a splendid manner, the 
house being attended by most of the nobi- 
lity in town. 


Princess’s.—Mrs. Butler, better known 
by the name of Fanny Kemble, appeared 
here on Monday, after an absence from the 
stage of fifteen years. The character cho- 
sen for her debut was that of Julia, in 
Knowles’s “Hunchback,” of whlch she 
was the original. Her reception was of the 
most flattering description, In person she 
is short, and she appears to us to be much 
thinner than formerly. Her acting in the 
two first acts was rather subdued, but her 
interview with Clifford, where he appears as 
the Secretary, was a brilliant cffort, and 
shewed she had made a reserve of her 
powers, which took the audience by sur- 
prise, and raised her in their estimation cent 
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percent. In the last Act, where she insists 
upon Master Walter’s setting aside the mar- 
riage, she again showed her power and fine 
coneeption of the author. There was an 
encrgy and determination in her manner 
seldom witnessed in an actress; this was 
the climax of her performance, and which 
was the cause of a burst of feeling we well 
remember the elder Kean was wont to pro- 
duce. Mrs. Stirling, as Helen, was all that 
could be wished for; her wheedling and coax- 
ing of Modus (Compton), was a charming 
treat, and gave considerable relief to the 
other portions of the play. Compton was 
as quaint as he always is, but he looked 
more like a serving man than a young Stu- 
dent from College. Mr. Creswick, who was 
the Master Walter, appeared to us to be too 
formal, and who measured every sentence 
alike—but who obtained a compliment with 
Mrs. Butler at the conclusion, by being 
called for. John Webster played Clifford 
with great discrimination, and showed him 
to be capable of better things than playing 
in a melo-drama at a Minor Theatre. The 
little part of Fathom, by S. Cowell, was ex- 
ceedingly amusing, and deserved the ap- 
plause it met with. The house was well 
attended. 


AMATEUR PERFORMANCE. 
Wi son StTREET.—We witnessed another 
of these ridiculous exhibitions on Monday 
evening, at the above Institution. The tra- 
gedy of ‘* Othello” headed the programme, 
and from what we could learn we were for- 
tunate in not witnessing the havoc made of 
it by those who took a part in it. We were 
obliged to witness the debut of Mrs. But- 
ler, consequently the Tragedy was got 
through before we made our appearance.— 
Now, as to what we did see; on our en- 
trance a young lady was singing a song, 
“* The Rose of Cashmere.” She appeared 
not to have sufficient confidence, otherwise 
she had a pleasing voice, and got through 
the ballad very creditably, The song en- 
titled “ The Steam Power,’ by Mr. Tho- 
mas, was a poor attempt at comic singing, 
and met with very indifferent encourage- 
ment. But some young sprig, who was old 
enough to know better, and whose name 
was not in the bill, attempted a comic ditty 
called * We’re all Cutting ;” we thought he 
ought to have been cut for the simples, for 








of all the attempts surely this was the 


worst ; his action was like the pendulum of 
a clock going to and fro, which he seemed 
not at all to be aware of, and which created 
considerable more merriment than the song 
would have done had he been ever so ca- 
pable of executing it. After this the farce 
of “ Amateurs and Actors” was attempted, 
but with the exception of Messrs. Francis, 
Robinson, and Harvey, not any of the 
others either appeared to know what they 
came upon the stage for or knew a line of 
their parts. It is cruel, for young men to 
call their friends together to meet with so 
much disappointment, and waste their va- 
luable time. 
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STRAY LEAVES FROM THE NOTE 
BOOK OF LOUNGER LAZY, Esa. 
Lear 3. 

The ‘* Tempest” at the Wells, 

I rejoice to see that the public appreciate 
the spirit and energy with which Phelps 
has produced the “ Tempest ’’ at the Wells 
Crammed houses have followed its appear- 
ance, and will no doubt long continue so to 
do. It was a great undertaking, but it has 
been ably executed, and reflects the great- 
est credit upon the management. The 
oniy exception that can be taken to the 
version of it at the Wells is the omission 
of the first scene: it is true Macready gave 
the precedent, but all Macready did need 
not be taken as an example of what is cor- 
rect. The panorama is very well painted 
and very pretty, but I should have preferred 
the original scene on the ship; the me- 
chanical effects of the storm and waves 
could still have been introduced. The ma- 
chinery of the sea—with the waves now 
running mountains high, now ducking down 
again, and tossing to and fro the little ship 
—was very admirably managed. Nor were 
the details of the effects forgotten ; we had 
whistling of winds, pouring of rain, rat- 
tling of thunder, and blazing of lightning, 
till the hullabaloo of the storm had such 
an effect upon the spectators that, by an 
involuntary and mechanical movement, 
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coats were buttoned up to the highest but- 
ton, umbrellas were got ready and almost 
unfurled, and gruff murmurs arose con- 
taining hinted intentions “of going and 
getting something to keep the damp out.” 
Phelps’s Prospero was a very artistic im- 
personation of a very difilcult up-hill part. 
Miss Addison’s Miranda was, taken as a 
whole, a very sweet performance, though 
occasionally she appeared too cold and 
tame; these are faults which I have before 
noted, and which now appear to increase 
rather than diminish—they must be at once 
rooted out if Miss Addison aspires to rise 
in her profession—rant I abhor, but I do 
like spirit, life, and energy. Miss St. 
George made a very pretty fairy as Ariel, 
and nearly equalled Priscilla Horton. Mars- 
ton might have played better as Ferdinand 
—his dress was not very juvenile ;_ the leg- 
gings were particularly ugly—nevertheless 
it was a fine performance, though, from 
what I’ve seen the fellow do, I expected 
more. George Bennett’s Caliban was the 
monster to perfection; the dressing of the 


part was admirable, and the crawling slo- | 
venly gait, gutteral discontented grunts, | 


and drunken roars were all assumed most 
perfectly—no actor on the boards could 
have done it so well. Scharfe’s a clever 
fellow, full of original and mature quaint- 
ness—much comicality without exaggera- 
tion—his Frinculo is a vastly amusing re- 
presentation, A. Younge’s Stephano, the 
drunken butler, was very good, but his 
gaiety occasionally flagged and seemed 
forced; his acting was scarcely broad 
enough to please me. The party of nobi- 
lity who wander about the island, and who 
are of no great consequence in the specta- 
tors’ eyes, were fairly represented. Hos- 
kins, however, was dressed very young as 
the old king—as Marston’s governor he 
assuredly ought to have looked more an- 
cient—his hair ought to have been a ‘‘sable 
silver” if not altogether grey, and not a 
juvenile and glossy black; but n’importe. 
Taken as a whole the mise-en-scene and 
getting up of the play exceeds even the 
production of the other triumphs of the 
Wells—* King John,” ‘“ Winter’s Tale,’’ 
* Richelieu,’ ‘Romeo and Juliet,’ “ Ju- 
lius Cesar,” &c. The praise is high, and 
I intended it should be so. N,B.—Every 


body should go and see it, and see if I 
don’t speak truly. 
PROVINCIAL. 
(From our own Correspondent.) 

Yorx.—The first appearance of the 
Misses Le Batt, from Madame Vestris’s 
Theatre, London, with whom Mr. Pritch- 
ard has made an arrangement for a few 








nights, We have not had much . opportu- 
nity of judging of the merits of these 
young ladies, but we should say that as vo- 
calists they are a decided acquisition to the 
company. It will be seen from the adver- 
tisement that they are to appear three or 
four nights next week, and we trust that 
their reception will prove something like 
an adequate acknowledgement of the exer- 
tions our spirited and enterprising manager. 

Epinspurcu, THEATRE Royat.—We 
have apiece entitled the ‘* Black Doctor,” 
which is drawing great houses here, and 
singular enough the principle part is play- 
ed by Mr. Aldridge a man of colour; He is 
a talented actor both in tragedy and come- 
dy. 





HEADS AND TALES. 
HEADS, 
Mr. Sutton Rook's. 


In Mr. Perkins’s company of comedians 
there was a youth who bore the cognomen 
of Sutton Rook; he was a tall, thin, pale- 
faced young man, about twenty-one years 
of age, with bushy light hair, dark eyes, 
aquiline nose, and very good teeth. Mr. 
Sutton Rook was rather, what is called, a 
“fast going gentleman,”’ not that he was 








either a stoker to a steam-carriage, a post- 
boy, or a hackney-coachman ; but obtained 
his fame for being “ fast” from the fact of 
his wearing polka hats, shirts ruled with 
red ink, variegated waistcoats without col- 
lars, and with triangular cuts at the bottom 
of them, trowsers so tightiy strapped to the 
boot that on regarding them one always was 
in anxiety as to the probable consequences 
if the straps were suddenly to give way, 
and coats that once had heen white, made 
like coal sacks, with large pockets in each 
side, and large circular buttons all down the 
front. 

Mr. Rook always carried a tremendvuus 
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difficult to say when he had not been seen 
without a roll of inky paper in the other. 

Mr. Sutton Rook’s manners, habits, and 
disposition, likewise contributed to the rea- 
son why he was designated as “ fast.” In 
the first place he could squeak like Punch 
to admiration, could play fantasias on his 
chin, imitate the catching a blue-bottle with 
such truth that his dear aunt Carry, once 
hearing the imitation, took it for reality, and 
forthwith hada saucer of poison placed on 
the mantel-piece?/o kill the flies, which in- 
stead of exterminating the supposed in- 
sects, unaccountably made them ten times 
worse ; then he could perform those conjur- 
ing tricks which partook of the practical 
joke, in a way perfectly irresistible to all be - 
holding them, of course excepting the party 
who was the victim; could crow exactly 
like a cock; play the post-horn through his 
fists, and understood a little of everything 
and much of nothing, if we except eating, 
drinking, and “ larking.” He was an agree- 
able, sociable, funny fellow, but he knocked 
himself up by the way he went on, and sor- 
ry enough Mr. Perkins and his comedians 
were tolose him. He was the life and soul 
of the company ; and by his inimitable imi- 
tations of idiots, well-known performers, 
and nearly all the birds, beasts, and fishes 
mentioned in Natural History, used to draw 
full houses whenever he performed. 

When we first became acquainted with 
Mr. Rook, he was Mr. Perkins’s stage-ma- 
nager, scene-painter, economiser, machinist, 
play-writer, pantomimic inventor, and hero 
the dramas; in fact he was Mr. P.’s right- 
hand—and had that personage inhaled 
wether till he was blind, he would still have 
suffered as much pain in parting with that 
hand as he did when Mr- Rook took his 
farewell benefit and retired from Mr. Per- 
kins’s stage and the stage of life, at both 
one and the same time. 

He was accustomed to manage the stage 
with a zeal and industry, and caution as 
wonderful as were his powers of economiz- 
ing in the production of a drama. He 
could make one “ flat” serve through a 
whole piece, and yet each scene different ; 
one side of flat would be painted in the 
foreground a cluster of ttees, and landscape 
perceivable through them ; this with a wing 


of a castle would serve for an ‘ outside of 





castle,” with a wing with a statue painted 
on it, and garden seat placed on the stage 
for “so and so’s garden,” with wings of 
trees and lamps turned down for “ dark 
wood,” and with lamps turned up for “ dis- 
tant landscape ;” on the other side of flat 
would be an interior of apartment with 
practicable door and window; with a few 
stage decorations this would do for all 
farces which took place either in drawing 
rooms, parlours, or bedrooms; with a red 
cloak hanging by window, and a rope of pro- 
perty onions by door, this would serve for 
‘* interior of cottage ,” and with a banner 
hung over the window, a few arms over the 
door, and a table in the centre of stage it 
would make an excellent ‘* Baronical Hall.” 
or “apartment in the palace.’’ Mr. Rooke 
would never have a villain shot in a dramu 
when that gentleman could be conveniently 
stabbed or drowned, and generally made de- 
mons make their appearance without red 
fire. Wehave said he would do all this, 
merely to give our renders an idea of Mr. 
Rook’s ingenuity, and not with any inten- 
tion of stinginess by so economising, Mr. 
Rook would only “ do things cheap” when 
the company found themselves in bad dis- 
tricts ; but when they visited a town in 
their circuit and the bills were posted on all 
the walls that “ Perkins’s Company of Co- 
medians’ would perform at ‘such and 
such a Royal Theatre,” ,n an entirely new 
drama in 3 acts thot evening, then was the 
time Mr. Rook put forth his abilities—then 
would he, after “ wetting his clay,’’ follow 
the example of the worms after a shower of 
rain, and come out in a surprising manner. 

In the morning, previous to the opening 
night, would he write the bills of the play, 
after which he would daub up the scenery, 
look over the dresses, and collect the pro- 
perties; then there would be a rehearsal of 
his drama—a dress one too—in which he 
would show the villain of the piece the way 
he was to rush upon the heroine, exclaim- 
ing “ Thou shalt be mine! by heaven I’ve 
sworn it, come !’”-—then he would explain to 
the leader of the orchestra the precise sort 
of “hurry” that ought to be played—then 
he would rehearse his own part of hero by 
rushing in upon the “ villain,’ seizing him 
by the throat, and throwing him into right- 
hand corner, whilst the maiden would 
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scream and cling to his shoulder. The 
- villain’ would growl something about “a 
blow!” and the orchestra would play a 
chord and listen to the dialogue till they 
heard the words “ lay on then: thy blood 
be on thy head!” which was their cue for a 
grand combat. And so the play would 
proceed; and the next evening it would 
meet with “ unexampled and hitherto un- 
heard of success.’’ There was one trait in 
the character and disposition of Mr. Sutton 
Rook that we have forgotten to mention.— 
Our readers will have guessed he was very 
sanguine; he was likewise very proud of his 
dramatic productions ; and he was invalu- 
able to all jest or satire, except to thosc 
jests directed against his abilities as a dra- 
matic writer, He would spare no expense 
of trouble in producing his plays if in his 
own opinion they possessed merit. 


CHIT-CHAT. 

Miss Woolgar,the charming artiste of the 
Adelphi Theatre, whose versatility is sur- 
passed by no actress on the stage, will 
afford her numerous admirers an opportu- 
nity of supporting her on the occasion of 
her benefit, which is to take place on Mon- 
day, the 3rd of May. 

Lyceum.—The last of the on dits which 
have been circulated respecting this esta- 
blishment is that Madame Vestris and 
Charles Mathews had taken it, and that 
the Keeleys were to become the lessees of 
the Olympic in October. 

Exeter Hati.—Her Majesty and Prince 
Albert, with a very numerous suite, ho- 
noured the performance of Mendelssohn’s 
“ Elijah,” on Friday evening, and expres- 
sed themselves highly gratified with the 
oratorio, and the manner in which it was 
performed under the direction of the com- 
poser. The solos were sung by Miss Birch, 
Miss Dolby, Mr. Lockey, and Mr. Phillips. 
The choruses were well sung by the mem- 
bers of the Sacred Harmonic Society. 

MENDELSSOHN’s “ELIJAH,” was_per- 
formed ot Manchester on Tuesday, under 
his direction, to an audience of 2,000 per- 
sons, with the greatest success; the solos 
were excellently sustained by Miss Birch, 
Miss Dolby, Mr. Lockey, and Mr. Phillips. 
It is to be performed at Birmingham next 
week, 

Surrey Zoo.ocicaL GarpEens.—We 





understand the extensive preparations for 
for the commencement of the season at the 
Surrey Zoological Gardens are fast pro- 
gressing to a successful termination. We 
have seen the new entrance, and we must 
say we think it agreat improvement, and 
does credit to its projector Mr. Tyler. 

M. Jutien’s Tour Musicaus, with 
Herr Piscnex.—This bold and novel 
plan of M. Jullien’s has up to the present 
time been most suceessful. In most of the 
large towns in England he has met with 
rapturons applause, and the vocal powers 
of Herr Pischek have been highly appre- 
ciated, 

Herr WitHetm Kune has announced 
a matinee musicale at the Hanover-square 
rooms on Friday, the 7th of May. ‘The 
programme is very attractive, and includes, 
besides the names of many other distin- 
guished artists, Madame Jenny Lutzen, and 
the Brothers Hellmesberger. 

ArcuEry.—The Fraternity of St. George 
met on Friday, at their ground, to celebrate 
the anniversary of their titular saint, and 
compete for the captainship of the fraterni- 
ty, and at an early hour of the afternoon 
there was a good field of archers engaged 
in their manly and healthful pastime. 
Messrs. Marr, Hutchons, Wilson, Wyatt, 
Betty, Reynolds, Somes, Evans, and Fenn 
distinguished themselves by making excel- 
lent scores, the first two gentlemen obtain- 
ing the honours of captaincy and lieute- 
nautcy. That esteemed member and veteran 
archer, Mr. Betty, the ever memorable Ros- 
cius, prominently distinguished himself 
among his competitors, by the zeal and fer- 
vour with which he is animated by “the 
noble science of archery,” and paralleled 
the feats of some of his earlier days. 

TueatricaL On Dits,—It is confident- 
ly rumoured in theatrical circles that Mr. 
Macready will become the future lessee of 
the Lyceum Theatre, at the expiration of 
the term of the present managers. On their 
retirement from the above theatre, it is be- 
lieved that Mr. and Mrs. Keeley will be- 
come managers of the Olympic. 

New TuHeEatTre In Parrs.—A new thea- 
tre is about to be established in Paris, un- 
der the title of Theatre Etranger, and will 
be devoted to the representation of drama- 
tic works in different languages. The sea- 
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son will only last six months, and during 
that time there will be fifteen performances 
in English, and the same in Spanish, Ger- 
man, and Italian. 

Tue Printers’ Pension Society.—A 
benefit in aid of the funds of this society 
took place at the Olympic Theatre, which 
we are happy to say was a bumper. The 
entertainments selected for the occasion 
were the comedy of ‘* The Poor Gentle- 
man,” and the drama of “ Luke the La- 
bonrer,” together with a variety of glee 
singing, dancing, &c., all of which afforded 
infinite satisfaction to the numerous audi- 
ence. Mr. Foster spoke an appropriate ad- 
dress, with “ proper emphasis aud due dis- 
cretion ;” and hls Royal Highness Prince 
Albert, the patron of the Society, took a 
box on the occasion. 


“Witt Jenny Linp Sine in Enc- 
LAND ?”?—This is the question that every 
one is now asking, but nobody as yet seems 
to be able confidently to say that she will, 
or she will not. Notwithstanding her arri- 
val in this country for the avowed purpose 
of appearing at Her Majesty’s Theatre, ru- 
mours are rife that difficulties have arisen 
which may interfere with her making her 
debut there. It is said that she refuses to 
sing at the Haymarket until some arrange- 
ment shall have been made with Mr. Bunn 
relative to his claim upon her, and that this 
arrangement has not yet been effected. It 
is also stated that the “‘ Nightingale” will 
sing at the Ancient Concerts, even should 
she be obliged to leave England without ap- 
pearing at Her Majesty’s Theatre. We do 
not, however, vouch for the accuracy of 
these reports, but give them as the current 
gossip of the day. 

Drury Lane.—Thelessee, Mr. Bunn, in 
order to give tbe public the best and every 
opportunity of witnessing the grand spec- 
tacle of the “ Desert,’’ gave a morning 
performance on Thursday last. 


: TO CORRESPONDENTS. 
A Constant Reaver.—It was Mr. James Vining 
who played Roderigo. 
J. H. Davipves.— When neat he sends we hope it 
will be worth attending to 


J. H.—The whole of the back Numbers for last year 
will be 4s. 6d. 


Puincyss.—The privilege was only given to the 
Editors. 





W. Witsow.—We cannot slate the amount Mr. 
Bunn gives 
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ADVERTISEMENTS. 
AST WEEK BUT ONE.—LAU- 
RENT’S ORIGINAL CASINO. 
Royat ADELAIDE GALLERY, STRAND. — Unri- 
valled attractions—Music and dancing for the mil- 
lion —All the new and: fashionable quadrilles and 
olkas, including the latest selection from the lead- 
ng repertoires.— Mr. R. Glindon, the most original 
comic singer of the day.—Weekes, the favourite 
sentimental vocalist, and Miss Clairton.—Band of 
fifty instrumentalists, comprising the first musical 
talent of the day, conducted by Mr. Charles Emile 
Laurent.—Refreshments of the best description, at 
moderate charges —Admission, 1s —Doors open at 
seven; commenceat the half hour, and terminate 
at half-past eleven o'clock. 


LOBE HOTEL, Bow Srreet, Co- 


VENT GARDEN, opposite the Police 
Court. W. Humpnryes having completed all the 
extensive alterations, begs to inform the nobility 
and gentry visiting London and the Theatres that 
they can be accommodated wiih DINNERS, SUP- 
PERS, &c. in first-rate excellence at very moderate 
charges, combined with every comfort; and trusts, 
by strict attentien, to merit their future favours, 
A Splendid Coffee Room, where gentlemen may 
dine from the joint at 1s. 6d. each, or with fish or 
soup 2s., from 2 till 8. Private Dining and Supper 
Rooms for Large or Small Parties, Excellent and 
well-aired beds—bed and breakfast, 17s. 6d. per 
week, or board and lodging, £2 2s. per week. All 
kinds of French dishes prepared by a first-rate 
artist from Paris. Excellent suppers after the the- 
atres are over, very reasonable. 


Ix NEW FIGURES.— 
The Benevolent Pope Pius IX., 

Henry VII., and James I of England, and VI. 
of Scotland, in the splendid costume of the 
the period; the heroes, Hardinge and Gough, in 
their full uniforms, as British Generals. Mr. Ma- 
cready, in the most splendid Roman costume ever 
seen in. this country. Magnificent ventilating 
Dome, at a cost of 700/.—Open from eleven till 
dusk, ond from seven till ten. Admittance, One 
Shilling; Napo eon Rooms, Sixpence.—Mapame 
Tussaup & Sows, Baker Street, Portman Square. 


7 RITING, BOOK-KEEPING, &c. 

—Persons of any age, however bad 
thelr WRITING, may, in EIGHT LESSONS, 
acquire permanently an elcgant and flowing style 
of p hip, adapted either to professional pur- 
suits or private correspondence Arithmetic ona 
method requiring only one-third the time usually 
requisite. Book-keeping as practised in the go- 
vernment, banking, and merchants’ offices. Short- 
hand, &c. Apply to Mr. Smart, at the [ustitution, 
7, New-street, Covent-garden. 

** Under Mr. Smart, penmanship has been red uc- 
ed toascience, and the acquisition, therefore, of 
what is called a ‘good hand,’ rendered but ‘ the 
labour of an hour!’”—Polytechnic Journal. 
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